
1

Xu Chao Xing  (China )
My teacher—Mr. Li Huai De, was a famous celadon artist. It was him who led me,the 13 years old 

boy, into the art hall of the Long Quan Celadon. He passed away in 1992 because of the illness. 

Although 20 years had passed, his face and smiles, his strict working in the technics, were always 

impressed me and recalled by my memories.

There was an old saying, said that it depended on yourself to study even if you had had a very 

good teacher. In 1956, I was only 13 years old, due to my family background, my family was very 

poor, so I had to leave my parents and began to learn how to make the porcelain bowls.I had no 

idea of celadon at all. Maybe it was my destiny to undertake this career, I got my teacher’s 

appraise by my hard working. Due to the historical reasons, my teacher also did not speak too 

much, but he strived for excellence in the technology which impressed me so much and let me 

confirm the aim and direction of learning the Long Quan Celadon. 

The history was like an old philosophy man, now referring to the deep feelings between my teacher 

and me,it should begin with the recovery of the production of the Five Famous Kilns, which was 

ordered by Premier Minister Zhou.   

    In the Fifties of last century, one French friend visited our country, our Premier Zhou 

accompanied and met him.In the Forbidden City, this French friend saw the Long Quan Celadon, and 

said that there were so many celadon here! He pointed one of them and said that he would buy one 

home. At that time, Premier did not know what kind of ceramics it was, Mr. Chen Wan Li, from the 

Ceramic Museum of the Forbidden City, said that this was the Long Quan Celadon, which was produced 

by Long Quan, Zhejiang Province. Because this celadon which displayed in the Forbidden City was 

a national treasure, so Premier Zhou let his man to show this French friend around the market of 

Beijing..There were no Long Quang Celadon can be seen, even one piece. Therefore Premier Zhou knew 

that Long Quan Celadon had so much fame and attraction abroad. So,Premier Zhou gave an order to 

recover the Long Quan Celadon. The background of the name of “Celadon”. In the acient times, 

when the Long Quan Celadon exported to France, the French men could not tell the name of the 

color and the ceramic of the celadon. During that time, a musicial drama named “The Story of the 

Shepherdess” was showing in France, The name of the actress was called “Celadon”, with a  dress 

in light blue color. The French people liked the celadon very much and thought it was the precise 

artwork of the world, so, the name of the celadon were well known to the whole world.  

    According to Premier Zhou’s order, The China Ministry of Light Industry organized Mr. Li 

Guo Zhen and other experts to come to Long Quan to excavate and to have archaeology research. 

The Recovery Committee of Long Quan Celadon was setup which was managed by Mr. Zhai Xi Wu from 

Department of Light Industry of Zhejiang Province. Mr.Li Huai De, Zhang Gao Yue, Gong Qing Ping 

and Zhang Gao Wen were invited to the factory, three apprentices: Zhou Lin Xin, Cai Lin Zhi and 

me were selected from many apprentices. We eight people formed a team to imitate the Long Quan 

Celadon. In 1959, Mr. Zeng Zhang Shu also attended our team. From then on, I began to learn the 

original, traditional firing technology of Long Quan Celadon, which was an important transition 

opportunity of my life. 

      In the team, we began to imitate and copy some ancient style of the celadon, according to 

the experimental data of the ancient ceramic descriptions supplied by the experts, we moulded,we 
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decorated, we glazed and we fired. I remembered, the first work which my teacher asked me to do 

was, to fix an edge on a mouth of a cup, very thin, very tiny and precise. It was too difficult 

for me to do so, I told my teacher,my teacher said, you should calm down and should be very 

careful to fix it, the critisize of my teachere let me know that the imitate of the ancient celadon 

were different from the common porcelain bowl, I mush calm down and very careful.At that time, the 

working conditions of the factory were very bad, grinding, composing, moulding, glazing, firing, 

each procedure we helped our teachers and thought carefully to grasp the procedures. I studied 

like that for several years and learned all kinds of procedures and technics of the imitate the 

ancient celadon, which had made a good foundation for my celadon career.

When we were imitating the ancient celadon,the experts from many places such as Mr. Li Guo Zheng, 

Mei Jian Ying, Deng Bai,Lao Fa Sheng, Ye Hong Ming came to Long Quan and helped us to imitate 

the ancient celadon. That’s a very good chance, I often asked them many questions,learning the 

professional knowledges,knowing the mysteries of the Long Quan celadon. I remembered very clearly, 

at that time, in order to breakthrough the firing procedures and technologies of the ancient 

celadon, the experts from Provincial Archaeology Research Institute excavated the Dayao, Xikou 

and Jincun and other kiln heritages deeply, collecting the ancient celadon pieces, broken wares 

as the specimen to supply the use of the research unit.Shanghai Institute of Ceramics, Chinese 

Academy of Science and other national research departments,analyzed the specimen very carefully, 

researching the components and related datas of the body and the glaze of the ancient celadon. 

Our team,imitated and tested according to the components and the datas.In 1959, we finished 

the the mission of making the ceramics used for Great Hall of the People for the 10 years’ 

anniversary of the PRC, especially the imitatation of the ancient celadon artworks represented 

by“The Peony Vase with Phoenix Ears” had successfully made the consistancy of the Long Quang 

Celadon, which had almost lost for nearly 300 years. In 1960, our team had made many new 

achievements on the imitation of the ancient celadon, such as the combination of the celadon and 

the white ceramics,celadon embossing,celadon brightenning, celadon coloring,Ge Kiln ceramics and 

big vase were all made in those two years. These new products had smooth body, stale glaze, the 

imitate procedure and technology also the same as the ancient celadon, which had got the appraise 

from the experts. During the four to five years in the team,I learned from the teacher modestly 

and knew the whole procedures of making the traditional Long Quan Celadon, including compsition, 

moulding, flower making and firing etc.

    I remembered clearly that to make the subject of “Pictograph Cracks”. Helped by the experts 

from Provincial Department of Light Industry, we finally succeeded after dozens of tests without 

historical documents and data. Mr. Li Huai De’s spirit of hard working towards the new technology, 

new procedure impressed me very deeply.

    After many years’ practices, under the guide of the teacher, I grasped the procedures and 

technologies of the imitatation of the ancient celadon. Once, I paid a visit to Beijing, in the 

Forbidden City Museum, Isaw the real celadon made in South Song period for the first time. It 

shocked and attracted me so much. I felt so great of the ancient people’s technology and firing. I 

determined to make the celadon artworks like that by myself.  

Since 1956, I began to learn the bowl in Mudai, in 1958 I became the student of Mr. Li Huai De. I 

always feel embraced by my teacher’s spirits of harding working. I would never forget my teacher’s 

teaching for me.

Till now, 20 years had passed since Mr. Li Huai De’s passed away, but I still always remember him, 

never forget his words and teaching for me! My dear teacher!

Xu Chao Xing

July 7th, 2012
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